TRANSVESTITES A MONTREAL
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STATION VICTORIA, JUN 2 4 181
WESTMOUNT, QUEBEQ K3Z 2V%

WELL IT SEEMS THAT ITS BEEN SOME TWO MONTHS SINCE OUR LAST
NEWSLETTER AND WE_HAVE LOTS OF MATERIAL TO COVER TWO PAPERS -
THE MORE FOR OUR SEPTEMBER [SSUE. OVER THE PAST WHILE WE HAVE DONE
SOME PUBLIC-SPEAKING , ON THE 247H WE HAVE A BOOTH AT THE FETE
NATIONALE CELEBRATIONS. [N TONTREAL AS DOEs HOMEN, )

AT QNE OF THE LAST MEETINGS WE DECIDED TO MOVE THE MEETING
TIME TO A [UESDAY EVENING AS SEVERAL MEMBERS WANTED TO TRY THE
EARLY WEEK SCHEDULE. WE HAVE ALSO ASKED THE ADGQ FOR A REGULAR
MEETING SPACE - MORE ON THIS IN OUR NEXT ISSUE.

WE ALSO HAVE THE DISTINCT PLEASURE TQ WELCOME SEVERAL NEW
MEMBERS. BIENVENUE A MARIO , STAN , Luc , JERRY , MIKE , IT Was
GOOD TO SEE KAREN AND BRENDA AGAIN. Mg WOULD AT THIS TIME LIKE TO
ANNOUNCE THAT BRENDA 18 OUR NEW MEMBERSHIP SECRETARY. SHE WILL
BE PHONING ALL THE MONTREAL AREA MEMBERS TO REMIND THEM OF MEETINGS
[ WOULD ALSO LIKE TO THANK JANICE FOR HER HELP IN TYPING THIS

OUR FINANCIAL SITUATION HAS BECOME MANAGEARLE AND WE HOPE IT WILL
CONTINUE TO IMPROVE. 0UR ONLY-PROBLEM IS A REGULAR MEETING PLACE
BUT THIS MIGHT BE SOLVED. THANKS TO CHRISTINE s INTERVENTION,

WE ARE SLOWING. EVOLVING TO THE POINT OF HAVING A COMPLETE
EXECUTIVE - WE NOW HAVE A COMMITTEE OF JANICE , CHRISTINE
SUZANNE , BRENDA AND ME WHO DO THE ADMINISTRATIVE WORK,

WE HAVE TWO REGULAR FEATURES IE CLASSIFIEDS AND PERSONALS
IN THIS EDITION - LETS EXPAND THIS FOR OUR NEXT ISSUE. RATES
AVAILABLE ON REQUEST,
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sesssscOnsidersdle beautr. called Pantasilea, o wrs verv much in laove with me:
out T was otliged to zive her up to one of mv dearest friends., czlled TlRachizca~,
who on his side nad teen, and sHill was, over head and ears in love with ner. This
exchange excited » certain amount cf lover's anger, cecause the ladv, seeing T
nad abandoned her 3% Bachiacca's first entreaty, imagined that T held a =lizht
esteem the great affection which she bore me. In course of time a verv serious
zccident frew out of this misunderstanding through her desire %o takes revangs for
the affront I had put upon her; whereof I snall speak hereafier in..the oroer place.
Well, them, the hour wzs drawing nisgh when we had to present curselves defore
that company of men of gemius, each with his own crow; and I was still urcrovided:
and vet I thought it would de stupid +to Tail of such a2 madeap bagztellas, out what
carticulary lizht of my countenance in that illustrious sohere %0 3ome miseradle
plume-plucked scarscrow. All these consideraticns made me devise 2 olazsan<t
trick, for the increase of merriment and the diffusion of mirth in cur sceiszv.
Having taken this resolve, I sent for a stripling of six%een vears who lived
in the next house to mine: e was the son of 2 ccopersmith. This youns man gave
ais Time Yo Latin studies and was verry diligent in their pursuit. ¥z bors the name
of Diego,had a nandsome figure, and a2 corplexion of marvellous drillaner; the out-
lines of his head and .face wers Far more deazutiful than those of the anticue
Antinous: I had often covied them, gaining <therein much honor from the works in
wnich T used them. The vouth had no aqaaintances, and was %herefore acuite unknown:
dressed very ill and negligently; a2ll his affections being set upon <hose wondarful
studies of his. After bringing him to mu house, I beczed him to l2%t me array hinm
in the woman's clothes wnich I had caused to be put out. He readily compliasd, and
out them on 2%t once, while I added new beautias to the beauty of nhis face oy the
elaborate a=d studied way in which I dressed his hair. In his ears I placed twwo
little rings, set with two large and fair pearls; the rings wers oroksn; they only
clioped his .ear; which looked as though thav nad been visrced. Afterwards I
wreathed his throat with chains of gold and rich jewels, and ormamented ais Tair
nands with rings. Then I took him a pleasing manner by one ear, and drew him
oefore a great loocking-glass, The lad, when he beheld himself, crzed cut with a
burst of snthusiam,"Heavens, is that Diego?" I said;"That is Dieg from whom
until this day T never askad for any kxind of favour;out now I onlf beseec Diego %o
do me pleasure in one harmlsss thing; and it is this-——I want him to come in those
very clothes to supper with me in the comoany of artists whereof ne has often heard
me speak." The young man, who was hones®t, virtous, and wise, checked his sntusiasm
bent nis eyes to the ground, and stood for a short while in silence, Then with a
sudden move he lifted up his face and said:"With Benvenuto I will fo; now let us
start." .

I wrapped his head in a large kind of napkin, which is called in Rome a
smmmer-cloth; and whn we reached the place of meeting, the company had already
assembled, and everybody came forward to greet me. Michel Agnolo had olace him-
self between Guilo and Giovan Francesco. I lifted the veil from the head of my
beauty; and then Michel Agnolo, who, as I already have said, was the most humourous
and amusing fellow in the world, laid his two hands, the one on Guilios and the
other on Gian FRancesco'’'s shoulders, and pulling them all with his forece, made them
bow down, "while he, on his knees upon the floor, cried out for mercy, and called
to all the folk in words like these:"Behold ye of what sort are the angels of para-
dise! for all though they are called angels, here shall ye see that thev are not
all of the male gender." Then with a loud voice he added:

"ANGEL BEAUTOUS,ANGEL REST,

SAVE ME THOU, MAKE THOU ME BLEST."
Upon this my charming creature laughed, and lifted the right hand and gave him a
vapal benediction, with many pleasant words to boot. So Michel Agnolc stocd up,
and said it was the custom to kiss the feet of the Pove and the cheeks of angsls;
and having done the latier to Diego, the boy olushed deeply, which immensely

enhanced his bveauty.




ececens

When this receotion was over, we found the whole room full of sonnets,. which
every man of us had made and sent to iichel Agnolo,my ladbegan to read them , and read
them all aloud so gracefully, that is infinite charms were heightened beyond the vowers
of language to describe. Then followed converstion and witty savings, on which I will
not enlarge, for that is not my business, only one clever word must be mentioned, For it
was spoken by that admirable painter Giulio, who,locking around with meaning in his eyes
on the bystanders, and = fixing them particulrily upon the women, turned to Michel Agnolo
and said:"My dear Michel Agnolo, your nickmame of crow very well suits those ladies to-
day-though I vow they are somewhat less fair than crows by the side of one of the most
lovely peacocks which fanecy could have painted."

When the banquet was served and ready, and we were going to sit down to tablg,
Giulio asked leave to be allowed to place us. This being granted, he +took the wemen
bv the hand, and arranged them all upon the inner side, with my fair in the centre;

“then ne placed all the man on the outside and me in the middle, saying there was no
honour too great for my deserts. As a background to the woman there was spread an espalier
of natural jasmines in full beauty. Which set offthier . charms,and especially Diego’s,
to suchgreat advantage, that words would fail to describe the effect. Then we all of us fell
o enjoying the abundance of our host's well-furnished table. The supper was followed by
a.short concert of delightful music, voices joining in harmony with instruments, and foras-
much as they were singing and playing from the book, my beauty tegged to te allowed to sing
nis part. He performed the music better than almost all the rest, which so astonished *he
comoany that Giulio and Michel Agnolo drooped their earlier tone of banter, exchanging it
for well-weignted terms of sober heartfelt admiration.
After the music was over, a certain Aurelio Ascolano, remarkable for his gift!

as an improvisatory poet, btegan to extol the women in choice phrases of exquisites compli-
mets. While he was chanting the two girls who had my beautv between them never lef:t of
chattering. One of them related how she had gone wrong: the other asked mine how it had
haonened with her, and who were her friends, znd how long she had been in 20ome, and many
otherguestions of the kind. It is true that, if I chose to describe such laughable episodes
I could relate several odd things which then securred throush Pantasiles 'sjealosT cn mv
account; but since they form no part of mv design, I pass them briefly over. At last
the conversation of those loose women vexed my beautv, whom we had christened Pomona for
the nonce; and Pomona, wanting to escape their silly talk, turned restlesslv upon her chair.
Tirst to one side and then to the other. The femalebrought by Giulio asked. whether she
felt indisposed. Pomona answered yes, she thought she was a month or so with child: this
gave them the oppurtunity of feeling her body and discovering the real sex of the supvosed
woman. Thereupon they quickly withdrew their hands and = rose to voung men of eminent beautv.
The whole room rang with laughter and astonishment, in the midst of which Michel Agnolo,
resuming a fierce aspect, called out for leave his conflict on me the penance he thought fit.
When this was granted, he lifted me aloft amid the clamour of the company, crying:''Lomg
live the gentleman! long live the gentlemen!" and added that this was the punishment that
I deserved for having played so fine a trick. Thus ended that most agreeable supper-party
and each of us returned to his own dwelling at the close of the day...eesseo
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Make-up should have one function only—to make
you look better. Forget “fashionapie” make-up, think
only of your face; do what wiil make it prettier, and
aniy that. Don't hide behind your make-up. Make it
work for you.

When you start making up, you should look at
yourself. See what is the testthing about you, about
your face. Are your eyes the best? Then emphasize
the syes. Is your mouth too smali? Don't go againstit
Dy trying to make it bigger with lipstick. Leave your

mouth small, nicely definad, but work on something

gise. -

it's true that some women look better without
maka-up, but that's only during the day. Even then
most women need something light for the eyes, and
gloss or a touch of color for the lips. If you're lucky
enough to be one of those women, you still have to
wear make-up at night. In the evening you don’t see
the quality ot the skin the same way. Even if your skin
is perfect, even if it's glowing and baautifui, electric’
lights defeat you. They deaden the compiexion,
make it look drab. They rob you.of color.

How to Have a Better Make-up

1. Use light, sheer products. i you start sheer and
light, you can add more foundation for maore cover if
you need it. You can intensify cheek or shadow coior
when vou want to. :

2. Use brushes whenever possible. They give you
mare control of fine lines, and you can always brush
out color to soften and smudge hard edges. Use a
Sponge appiicator with an eyeshadow powder: it
holds the powder, wiil not drop the grains on your
eyes and prevents flaking. Use the tip of your finger
for blending of larger areas of the face.

Scandinavian-born Diane von Furstenburg is a suc-
cessful businesswoman, a writer and president of
her own clothing, accessory and cosmetic company.
Her fashion designs have won world-wide acclaim.
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3. Always apply your make-up in clear, bright light
and then aiways check it in other light. Take a3 hand
mirror to the window to check your caytime makea-up
to be sure you're not overdone. Turn the lights down

n your bedroom in the gvening and check again for

the night lights you'll be in.

4. Work with a magnifying mirrar when you need
to. There's nothing worse than clumps of mascara
clinging to your lashes or brow lines that have gone
awry. Then check again in a reguiar mirror becauss
that really is how others will see you.

5. Make-ug is an illusion. Tha most imoortant thin
you _nave to learn is the principle of7ignd and dark

;st?'rig:-\.and:matteﬁ Whenever you apply a light color or

a shiny texture you bring the area forward. When you
apply a dark color or a matte finish the area recedes.
So you highlight your goad features with light colors
and with products that glisten and shine. You play
down your less attractive features or areas that you
don't want to be too noticeable by using darkar
colors and matte finishing. And then you contour
and shape the entire face by skillfully blending the
darks and the lights, the shine and the matte,

6. Always apply foundation and cheek coior with a
downward motion. Make-up is the exact opposite of
your cleansing routine. When you clean your face
you want {o get into the pores. When you apoly
make-up you want a smooth finish. Make-up should
stay on the surface of your skin, permitting the
moisturizers to do their work underneath. -

7. Leave yourself time to make corrections.

Face Foundation

Foundation shouid be used to neutralize and
balance the color tones of the complexion. You can’t
just decide that you'd like to have a delicately pale
face and plaster it all over with arrivory foundation.
You really borrow the artist’s knowiedge and skill by
using color to neutralize. I your skin is sallow or olive
you should use a pink foundation. The more clive .
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your complexion, the deeper tone of pink you’ll use.
The truly light and pale skin can take an ivory tone,
but if your skin is pale with ruddiness or high color,
neutralize those particular areas with a peach foun-
dation. Beige is the most neutral of colors, and a tan
foundation will neutralize a dark-complexioned or
sun-tanned tface.

Learn to apply your foundation properly. Probably
the most common complaint we hear is from women
who don’t understand why their make-up ‘‘fades.”
We explain that make-up fades far faster when it's
applied upward. Many women treat their foundation
as if it were a nourishing cream. They rub it in. It's
going to be lost in the pores, absorbed by them much
more quickly. You shouid lay the foundation lightly
on the outside.of your skin downward strokes:
~ Once you understand the concept of neutralizing
your complexion instead of coloring it, you'll realize-
thatyou do nothave to apply foundation all over your
face. On the contrary, yOu-SllouLd.anpiLiLQaL)Lin.the
Specific_areas that ‘require neutralizing. You add
different forms of color to the other areas. |f you're

going to-highlight your eyes, lift and brighten your‘}

Cheekbanes, contour your cheek area, then leave
them free of foundation. The less make-up you have.

f
on, no matter how sheer, the more your skin texture /’

Apply foundation to the upper cheekbone and out
toward the temple; in the chin area, about a quarter |
of an inch above the ‘chin line; and in the center:

can shine through, the more your pores can breathe., (

forehead. Don’t apply foundation to your throat. First |
of all, the color will be different. The texture of the |
skin on your face and neck is different: And make-up—

on your blouse will just make you feel soiled.

! prefer a light, liquid foundation, but if you have
badly discolored areas and enlarged- pores, you
might prefer a cream-based foundation. You should
still not use too heavy a base; try to think in terms of
distracting the onlooker from your problem areas by
highlighting vour attractive features. Plastering your
face ail over with g heavy oil-based foundation will
just make it noticeably shiny, and powdering it down
in hopes of concealing flaws wiil create an unnatural
texture and work to the contrary. In addition, you're
piling ali that heavy make-up on, closing off ‘your
PDores and further damaging your skin instead of

fetting it breathe and absorb the moisture it needs. )

For daytime, | usually prefer the mast natural ook |
can achieve..Unless | look especially pale, | use no
foundation, just cheek color, eye make-up and.lip-
stick. Cheek color is very important, -

. Many women have -problems figuring out where tﬁﬁ/
apply rouge. The simplest way to determine wheretii

startis to take your thumbs and press them under the
bone of your cheek and gently lift: You apply your
rouge on that cheekbone line. . :
Another frequently asked question is: How close
0 the nose and the eye 4rea should cheek color be
applied? If rouge is placed too close to the nose’it
draws attention to the nose. If it’s too close to the eye
area and too high, it makes the eye area appear
smaller. Color 3iways [00Ks more natural on the
outside of the face so hatit-frames—the face. Place
vour fingef_s@ght up~from your cheek to yodr eye
and_line it up with the outside of the iris. actually
about a quarter of theway T ot the outer edge of
the eye. Start your color there. Pat the color on with
your finger in a shape that will move from the outside
of the iris along the bone into the temple. Blend. 8y
applying this way you “fifp kbone-ané—ths\
eye area. Or try credting a sideways V with your,’
cheek color. After: i ? e

———

' dark co

.

bring the color inwards toward the center of your
forehead above tha Brow line. We call this an “in-
stant facelift” because it frames the 2Ye so beau-
tifully and naturally.

The cheek color you use should not be too obvi-
ous. You're primarily creating a reflection: However,
you can use a brighter color if you're tanned or want
maore brightness for the evening.

The next step is to really contour that Ccheekbone,
complete the “lift.” You may have noticed profes-
sional models and actresses who appear to have
high cheekbones and beauﬁfm,.sculp_tyred hollows
below. A_talch of a_darker matte shading stroked ™
below the rouge line craares that IUSIGA Drawatina
of brown cream shadow on with a wet brush just
under the rouge, under the cheekbone, and then
blend and lift quickly outward while it's still nice and
moist. -If you prefer a powder for contouring—a
blusher—use a brush and shake it out. There itis
again, the contrast of bright and dark, shine and
matte. .

Shaping The Eyes .
The most important part of making up your eye is the
shaping that ‘highlights and dramatizes your eyes.
You'll need shadow, cream or powder to start the

¢ contouring, highlighter, a lid shadow for color and
2 mascara. . )

When you start shaping the €ye you should use a
lor. A brown is always good and it's the most
neutral for daytime. But depending on the time of
day, your own coloring, oerhaps a dress you want to
complement or an evening mood you want io es-
tablish, you might choose any of a number of colors,
Use a deep-plum or amethyst coior, a dark Green,
dark blues or the grays: charcoal, pewter, 3 silvery-
Smoke tone. .

Using a damp brush, apply the brown cream
shadow along the top of the 2ye-crease iine, blend-
ing lightly upward and into the brow bone. Now,
place a dot of highlighter at the inner corner of the
eye, just above the tear duct. Place three more little
dots of highlighter starting at the center of the eye
and going up to the brow bone. Blend from the inner
eye, across the top of the upper lid and into the brow
oone, until all of the color is gone and only shine.
remains. You can use a white highlighter, though |
personally tike an apricot highlighter.

Here's a professional way to contour the eye if you
like an extremely subtle look. Start the eye-shaping
with a dampened fingertip and cover the whole
eyelid with brown cream shadow. You can use he
finger now because you're covering a larger area.
Then add your highlighter over that with littte dots
blended out of their color and into shine. Later on
You can add a lighter-brown lid shadow if you want

another look.

Always blend the cream shadow out to the end of
the brow and think about whatever correction you
may want to make for the brow lins. The shadow

. should snd whare yOuT brow iine wiii eng when it’s
-penciled or brushed later. You can use a shadow
powder for the upper lid, out if the lid-has iost some
of its elasticity it will appear crepier with powder.
Women who have oily skin think they have to use a
powder shadow. But it will cake and also change
color more readily as the oiliness gets into it, so the
oily-complexioned woman is better off with a cream.

QIANE voOnN FURSTENBERG WITH EveELyn PORTRAIT CORYRUCHT
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1976 BY DIANE VON FURSTENBERS PEPRANTED 3v PERMISSICN OF
SIMON & SCHUSTER. INC. .
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Now, the last thing you do is add the lid-shadow
color. Don’t use white or a bright color on your lids.
No matter how pretty the coloris, people are going to
notice the shadow color instead.of your eyes. People
should see your eyes first, not your eyelids.

The main purpose of all your eye make-up is to

create the illusion of beautiful eyes, alert, “open”
eyes. A light dot of eyeshadow, strategically placed,
can help. Use a shadow at least three shades lighter
than your lid shadow. The frosts are wonderful for
this; a topaz, a white, a pink frost can be used
anytime, even during the day, because you're just
using a hint of the color. Place the dot on the upper
lid in the center of the total eye. Place another dot in
the tear duct area. And don't smudge. It's just a
highlight.
- Now add a soft, dark-brown or black liner,
smudged, and lots of mascara. | prefer 4 pencil for
lining the eye because | find it much easier to handle
and because it smudges to soften the line, particu-
larly for the day when | don't want anything too
obvious. You can use cake liners, but remember that
they dry to a matte finish and you have to te adept at
handling them: they can't be lightened or smudged
afterwards.

When you use your liner, don't stretch the skin out
to the side. If the skin is at all crepey, you'll have a
bumpy line winen you release the eye. You'll aiso end
up with the iine about a sixteenth of an inch above
the rim. Instead, always apply your liner in two steps.
Startfrom the outer corner of the eye and work to the
center. Then pencil from the inside corner of the eye
to join at the center. Remember, outer cormer to
center, inner corner to center. If you siant tire pencil
slightty you'll have less "puil.”

Mascara is vital, so use it well and use a lot of it.
When you apply your mascara to the top lashes,
don't lift your head too much. Don't try to ogen your
eyes up wide. You'll just end up mascara-ed ajt over.
Instead, look straight into your mirror and lift your
head slightly. That will lower the lid enough for you to
get under the top lasnes. Held your brush horizon-
tally and apply; then reapply as often as you like,
always drawing the brush from the beginning of the
lashes right out to the edges. When you mascara
your lower lashes and the corners, hold your brush
verticaily, at an angle, and use just the tip. Always
favor the outside edges of your eyes when you're
applying mascara. :

| always use black mascara, in as many coats as |
have time for, and | think most brunettes favor biack.
But here's a trick that's great for blondes. Use biack

“for the first coat ancd then do the building and

lengthening with brown. Anothér good way for
blondes- to get the intensity of color without too

much building is to use a base coat of brown.

mascara and then just tip the lashes with black. Both
techniques give you a subtle and very effective eye.

The Eyebrows : ' : ‘
Most of the time, if your eyebrows are clean and
nicaiy shaped, you don't have to do more than just
brush them a bit. | think too much shaping, tod thin a
line, is unnatural and ugly. Having your brows per-
fectly matched is unnatural. Waxing under the brow
gives you a nice clean surface for make-up and
avoids the broken, stubbly hairs that tweezing often
causes in the brow-bone area. But eyebrows should
be tweezed lightly wherever necessary.

If you’re coloring your hair and you're blonde with
dark eyebrows, just tweezing the eyebrows won't
help. Nor do you want them matched to your hair
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color; that might be too pale to give brows any
definition, and your brows should frame your ayes.
Have your brows lightened. professionally, just a
shade or two—snough to make them look natural.

A Desirable Mouth

The mouth should always look desirable and shiny. |
always use a soft pencil to outline my entire mouth. |
think every woman should use one, preferably a
neutral-brown color that will blend with the lipstick.
You don’t want the lip line to show at all. | also think
every woman-should learn to use a lipstick brush,
except for public touch-ups later on. You can’t really
create a clean, beautifuf mouth with your finger-or
even with the lipstick itself.

A lip gloss is. a marvelous finishing touch for
whatever color you use, and a first coat of gloss with
the lipstick blended in is heaven-sent ior dry lips. If
you have excessively dry lips, you might just use
gloss to the intensity you like and reapply whenever
you need it. If, however, your mcuth has “rivers,”
those little lines that run vertically upward or down-
ward from the lips, stay away from cclor gioss or any
lipstick that’s too thin or too greasy. The color wiil
run very quickly. Use a little moisturizer on or around
the lips, and then always use a pencil to outline
carefully and set the shape of your mouth. )

THIN LIPS: Use bright, light colors to make them
richer looking.

FULL LIPS: Controf the fullness a little with a pencil
and favor the darker, more muted color tones.

UNEVEN LIPS: Of course, no one has perfecily
matched lips. But if the bottom lip is much fuller, the
top lip thin or smaller, mute the lower lip with 2
deeper color and use one a few shades lighter for the
upper lip. Be certain that the two shades are in the
same family of coler. Lining the lower lip will helo to
make it look smaziler. Leave the upper lip unlined.

Setting Your Make-up )
Depending on the time of day and what kind of a
make-up you've appfied, you may want to sat it so
that it will last longer. There are two ways to set
make-up, depending on the quality of your skin, on
how oily it is and, sometimes, on the time of day.
You can set your make-up with powder, using
loose or pressed powder. | think loose powder is best
for setting because it has less grain. It's the grain of
the powder that adds that unwanted extra dimension
of texture to your skin. -
Always use a brush to apply your locse powder.
Dip the brush in the powder, and then shake it off so
that the grains sift through. Oust the parts of your.
face you want to with the brush. You will probabiy
dust the nose area, the chin crevices and the fore-
head, because that’s where oii rises most commonly.
By powdering only the center of your face you leave
your cheek calor and highlighted brow bones, the
shine areas, contrasted to create shape. If your
complexion is very oily, use a light dusting all over.

- Later on, when you use the pressed powder for a

toucn-up, shiake e powder puil out ine same way.
If you prefer a more glowing look, try this. Wring
out a cottan pad with water and dab it gently ail over.

_Better yet, use a freshener on a cotton pad. !t will

make you feel fresh and will help to control oily areas
without dehydrating them. Women with very dry skin,
who shouldn't use powder for setting, might do this.

| definitely think make-up is important, and even
more important is knowing how to use it. Make
yourself a present—consuit a make-up artist and
learn to “wear your own face better.”
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P.0. box 153 stn Victoria
Montréal H3Z 2v5

June 22/81

Well, time has certzinlv has been flving bv at a good clip sinee I last wrote an
article about our grouvn.....

And now, dear David has asked me t2 write another article and to tell vou the truth
my mind has gone blank; so if the information that follows is a bit mixed up and
garbled, you will understand, right??2?(God, I hooe so...)

Here goes...

Qur grouop has a total attendance of somewhere between 10 and 25 persons devendins
on what the weather is like and how thev fared the nizht vefore, It is trulv
unfortunate that the total attendance does not necessarilv feel that if evervone
met once a month that we could get some goed and constructive work done. But, this
is one of the things that we will have to contend with and hove that after summer
everyone will have the initiative to get out of bed and come for a meeting,

Those that do attend have been very good and we have few drov outs, but those that
do droo out do so with varied reasons: some because they think the group has done
enough for them and some because they think that thers is rothing there that the
group can do for them anymore, but they all know, that if they need us- we will
still be there.

We are having a Picnic at Beaver Lake which is open to all TS's and . friends who
want to either learn more about us or Just friends that do understnad us and want
to have a picnic with us. We ask those that are coming that they bring their own
lunch and a little bit extra for any persons who may drop by and don'%t have enough.
This will be our last meeting until September and as always we will be meeting at
the ADGQ Headquaters on St. Catherine S.. E. Number 263,

Remember, if you feel yourself to be a transexual, and don't know where to go for
the million and one answers to your million and one questions, drop by and give us
a try, or phone Janice at 489-6325 after Sp.m. and I will try my best to help you
as much as I can. I will have all the time in the world for you if you need it,
and then some.

- Have a great summer and be JoFh o] o)
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Le docteur Jacques Grenier auquel |’état-civil interdit de se
prénommer Jacqueline. Et pourtant...

viennent les coups, qui-ne sont
pas que de teléphone (anonymes
natureilement). Et les cailloux.

On nous traite d’homosexusi-
les, de travelos, on nous a
frappées plusieurs fois. On s’en
prend a notre voiture... »

Les plus acharnés, les plus -

cruels sont les jeunes d’entre huit
et vingt ans. Jacques et Marie-
Claude I'ont constateé avec surpri-
se et angoisse : « Beaucoup sem-
blent mirs pour le racisme et le
fascisme. Peut-étre se mon-
trent-ils comme leurs parents
n’‘osent pas s'avouer ? »

Au troisieme adge on a par
contre plus de compréhension :
« Caux et cefles qui ont déja
longuement vécu sont pour la
plupart admirables avec nous.

Peuyt-étre s@ sentent-ils aussi
rejetés. En general d’ailleurs las
gens qui se heurtent au racisme
nous admettent bien... »
Jacques et Marie-Claude
nous ont regus dans un des
bureaux professionnels du cou-
ple a Saint-Chamond d'ou elles’

Les transsexuels, ¢ minori-
té non sexuelle » les définit
Jacgues, sont non seulement
isolés dans la société mais
aussi: les uns des autres. lis
tentent actuellement de se
regrouper (« ca n’est pas faci-
le car tous les cas sont
différents »). Jacques est de

e Prochain

ne partiront pas maligré la vie
qu’on leur fait : « alier ailleurs ne
serait que déplacer le probléme »
(elles ont néanmoins pris la
précaution d’habiter Saint-Etien-
ne ou les violences se déchainent
moins). .

Jacques avait préparé un
texte dont nous nous inspirerons
pour essayer dans un prochain
article d’expliquer — d’éxorciser
— le cas de ces deux femmes qui
se sentent terridiement solitaires,
mises a l'acart, sans paraitre, le
moins du monde paranoiaques :
« C'est pire que si nous étions
contagieuses ».

Ces deux femmes dont, pour-
tant, on a envie de devenir I'ami
sans équivoque ni curiosite mal
placée, quand on a gu l'occasion
de les connaitre un peu plus.

Parce qu’elles sont sensioles,
intelligentes et cultivées. Et talle-
ment directes st franches, mais
jamais chogquantes-justement.

Parce que ce sont deux fem-
mes qui s'aiment at qui tentent
désesperement d'aimer.

GUY ROUGIER

« Contrairement & I"homosexuali-
te-qui est assez fraquente (5a 10 %o de
la population), la transsexualisme est
tres rare (1 sur 100 000 naissances) » &
precise Jacques. ]

&n France un (ranssexuel opere
consarve son etat-civil masculin jus-
qu'd Ila mort. Il peut obtenir un prenom
« neutre » (Dominique. Claude, ou
Carmiile)... mais le sexe est mentionné
sur les nouvelles cartes d'idenute. £
cela suscite reactions et problemes a
la banque. a la poste. aux frontiéres,
lors des contrales routiers... 2.1.C.

Depuis- environ un an la jurispru-
dence est moins severe pour les ¢as
inverses (changement dans le sens
femme-homme).

En Angleterre le changement
d‘état-civil a lieu avant l'intervention
mais le mariage est totalement inter-
dit.

article :
Entre ’homme
etla femrne

Vers une association ?

celles qui- ceuvrent pour met-
tre sur pied une association
eurapéenne de défense qui a,
semble-t-il, du mal a prendre
corps : « c'est que réunir des
personnes aigries par une vie
impossible... » explique Jac-
ques.




[ ST M AR (A AT S 8
: « FUIpIY udaq
SJBY) [enxassuer) A[Uo ay) jou uif,,
‘pres 9y  ‘we £A{[ea1 | oym auodue [[d)
0] preaje jou w,J “Fujop urJ jeym Mouy
Aqreuy 1 a1oym mou jujod 31y v w,J,,
S|enxas
-SuRI) J9Y)0 10J ABM OY) Ied[D pue uoy)
-oeax ofiqnd agned 0) syuem aff -orqnd
uiod 10J SuOSEAX OM} SRy URUIIY
‘Pres ay
‘pur)SIapuUnN 0) 159q 1131} Op SIAS[S pue
SIdYI0Iq I9)0 Faayy, ) 1dadoe jued
I19Y)01q IIP[O UB pue IIYJOW PIMOPIM
S URUIIY ‘[eIdqI[ Se ) uale s1day)Q
‘Ked awes Jy) ju
A18)2109S B s Jupjiom 10 19Ny wred)s
B se Jumunuod jo 3d10yd v uny uaajd
UdAD SIY] ‘suonoe siy syproddns Ajny
$S0q Plo-1RIA-TE SIIf "AYon] s1 ueuaay|
' - .« P10}
ur,J yeym Jurop Lofua  "A1punef op pue
ueI[d }002 0) IR Aq 0] JUBAM [,, "pIes 9y
«‘Siued 9y) sIeam uBwWI Y} IAI[[Aq
I,, "Ape[ pojeIaqi[ ® aq j} .UOM JyS pue
A1Iew pue UMOP 9113 0) SHULM FJUC[IIY
‘919[dwod s1 aFueyd XIS IY) uIYM
LJuewom e su
dA0[ Fupjew duiFeul] pue URW ¥ )¥ }0O[
I ‘'uewW ® se 9A0[ Jurjeur saujFewf
pue UeW ¥ Jv SHOO[ [ENXISOWOY YL,
‘[enxas
-OuI0Yy ® JOU 5,9y SISSAINS URUIIY
‘ugwom e se aeadde puw saA0[ 9y
s3upyy A1y ‘quid ayy uop ‘dn-pyewr spy
uo jnd 03 fyjunyroddo ue L[djos sem 31
IMII0 xeq Aed ay) uo uaanb
-JeIp © §¥ paujvIIojud aduo ‘jsjem spy
0} 4013 03 sug[d ay ayey pax yIJudf-uyyod
ynm ‘wiys pue [[v) SOUYM ‘URUIIY
«'uosixd uy uiaq ayip Isuf 591,
‘A108ans opseyd puw
SjudmIIBAI) dUoWIoY ‘euiFes [epoIypnIe
ue jo uoydNIISuU0d ‘safor)sa) pue sjuad
JO [eAOWIAX SOpUOUl Sapnjouj A1a8ang
"000°'F1$
1500 [(IM aanpadoxd ajoym ay) sajerur
1159 UBWIIY ‘dAfsuadxo pue [njujed
‘duof sI xopuald mau e 0] peox Iy,
Irey Apoq pue 3oej
JO ury Jurppia st SISA[01)09[H ‘s)seaaq
Buido[aAap sy aseoud 0y ..mzm-u juid sy
JIpun 3IIISseIq ® SILIM Apedlije If
“pooyuew S1y Jo Saoea) [[v

St i e Ko
SBLRLYAL RS IV b T 5

ok SN

uINIqo [[Im jey) A1a3ans [euly ay)
10] 2IQIFNID 5,94 JI APPOIP [(IM SISIRIYD
-Asd uay) puv sIvAA HT Ixou Ay} o)
URWOM B SB A[[?)0) DAI[ [[IM UNUIDY
i
10 1day aq 3sNUW SPI0III plo AY) aw:o_:__u
'SOIROYIMID YIIIq MIU o ojei pue
LAmudpy a1y afueyd 0} spenxassuen)
SMO[[® JUIWUIIA0T ofIvIUQ Iy,
‘duieu § AJuePI
ut Ao1jod e 10j Aeme juas Apearje
sey juade doueansuj i S UL
0} 9JJ] AAIF pue L)uapy pue sureu SIy
adueyn Aqredal 1,04 ‘puowr XN ‘pua
u0os [[{M uoisnjuod ayy sfexd uvusayg
. : ‘axed dpne
-JyoAsd jueisuod Iapun uaaq pue ‘sieyd
-50Y drneyoAsd Jo no pue up udaq sey
‘sidwane appoIns [eiaAas aprw s
«'99S [ JeyM ey
pue JoLnwr ayj uj yoop | ‘eouereadde
1eo1sAyd Aur 9yey [ “pajiey pue 31 parn
AA.] ISNLIAQ IjeW ® Jou WL, mouy [,,
"URUIOM ® UL] ‘SIISRIUR) PUR SUIRIID
syydnoyy Aw ug,, ‘pres ay  [1d v w,J
st Aes uvd [ (v ‘uiedxa 0y paey s,
‘uewr
2 J0U 5,31 SMOUY 31| AISNeIdY (URIIOM
® 5,9y MOUY UBUIII SIOpP MOJ]
«S1ed Juoam ayy 103 Isnf [ ‘uvuiom
Auw sv awes ay) Ajjeajseq w,, ‘prus
‘8¢ ‘ueuddy 995 A9) jeyMm jou wij
puejsiapun agdoad axewr 03 pawy 8,3y,
19771 WBI)S € JO pedjsuj A1e)a1d9s v
aq [[,9Y Inq “X0J s}I0M 9y urryy Fuiqunyd
0juoroJ, Yy v INUIU0D [[,3]f
‘Uwd Y SV U00S Se uoy)
-exado 9Fueyd-xas v aavy 0 sueid pue
S9AIND puy s)seAIq Wy aAT 03 Adeiay)
duowroy JujoFiapun sy 1aqunjd
ANOIIQOIGL dYJ, "9IJ AQ [[IM — UM
UBWOM dY) — IJUR[I U0DS puy
’ '9SRI[AX
10j SUUIBAIIS UBRUIOM B S| Apoq s uvur
SIY 9pjsuj pajydI0[ ‘[enxassuvl) v s|
URUIIY “J0U §,3Y ‘5949 uMo sy uj Jng
‘URUL B S| UBUIIY
ue(q ‘£)9190s pue me| w.zkc $949 9y} uyg
. ‘oyoeur Jo 2anoid v sy suvaf pur
Mys u_um.ﬁ.::_E:_ uj passaxp ‘aaqunid
0M)-100]-X{S 3Y) ‘pPlIom Ay} [[v. o
P TS
HSIIONA AHLVY Ay

RS B

ARAYA 1 AR SR8, o A ARSI Ml 24f 0L bR R A AR

"A193ns pue souowioy yym ajesaqy
M ay oym Apoq sy ul uewiom e s 80y}
unt ‘puegioy ef- )

ki

sAes ueuasy ueq jenxessuesy ‘Jaquinid
e3esoae Inok ey $xy00] IH HONOHLTYV

W

i Ae

ooy

il

1"y
2ug



On lvi coupe Puide
sociale paree qu’il
s’habillail en femme

SAN LUIS OBISTO, Californie (UPI) — Un ancien pri-
sonnier qui a déclare s'étre habillé en femme en vue de su-
bir prochainement une opération devant lui permettre de
changer de sexe, a intenté des procédures pour obtenir [’ai-.
de sociale qui lui a été coupée parce qu’il ne pouvait trou-
ver du travail en raison de son apparence.

Le juge de la cour supérieur William Fredman, qui a en-
tendu la cause ces jours derniers, a déclaré qu'il rendra ju-’
gement dans les prochains trois mois dans le cas de la récla-

mation de «Diane» Saunders.

La réclamation de Saunders veut que le département
des Affaires sociales ait cessé de verser les allocations lors-
qu'on lui a appris qu'il n'était pas possible pour lui de trou-
ver du travail. Sauners, qui a servi une sentence de quatre
ans pour un kidnapping, a déclaré qu'il n’était justement
pas «employable» en raison de son all

Saunders a soutenu devant le tribunal qu’il devait se vé-
tir en femme dans le but de se préparer psychologiquement
a 'opération qu'il doit subir. Som métier est celw d'aide in-
firmier. ’

Saunders a perdu un emploi 'année derniére quand il

.s’est présenté au travail habillé en femme. U a refusé de di-

re son nom véritable; se contentant de se présenter sous le-
prénom-de:Diane.:

>
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~Rapist ‘wore evening gown’

" HAMILTON (UPC) — A man wearing a full-
g0wn and a bra climbed through an open wind
25-year-old woman in her own bed, police said
ilton police believe it was the same rapist
from the closets of previous victims to try them on. As in more
than a half-dozen assaults in the last six months, the masked,
red-haired rapist threatened to kill his victim.
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by Lenny Giteck

swish? Still prefer to be hetero-
sexual and make your parents
really proud? Relax, it's never too
late. Modern science has devised
myriad cures for homosexuality.
Here arejustafew:

1.Death therapy. First ad-
vanced in the Bible (by stoning),
death therapy was updated by
Adolf Hitler, who advocated cur-
ing homosexuality through death
by gassing, death by firing squad
and working to death. Death ther-

apy has always been 100% ef-’

fective in curing homosexuality;
unfortunately, not one of the
cured homosexuals has ever
gone on lo successfully lead
heterosexual life. :

2. Aversion therapy. Homosex- .
vals are shown photographs of
naked men and then given drugs
to induce vomiting. This has never
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of the 13-year-old boy w

Aovoea 7§

cured anyone of homosexuality,
although there are now thou-
sands of Americans who cannot
get undressed in front of a full-
length mirror without making ‘a
mess. .

3. Electroshock therapy. While
this may or may not be helpful, it

due 1lo current
energy costs.

4.Jesus therapy. This school
holds that homosexuality can be
cured by praying to someone
who spent much of his life touring
Palestine with a band of twelve

very lonely men. Need | say
more?

skyrocketing

5. Psychotherapy. In psycho-
therapy, you talk yourself out of
being a homosexual. The trouble
is, it takes a very, very long lime.
After having weekly sessions with
the same psychotherapist for 563

is

fear of embarrass-

. is no longer a viable possibility -

create a lifelong

years, Mr. Arold Fribble of Great
Neck, New York, has declared
that he is finally cured of his
homosexuality. But since Fribble,
78, has not had an erection in the
past 11 years, the claimed cure is
difficult to verify.

6. Semantic therapy. Put forth
by the Bulgarian government,
which announced in 1954 that

-“There are no homosexuals in the

People’s Republic of Bulgaria. Ho-
mosexuality is strictly a product
of capitalist decadence.” When
queried on this subject, Viktor Vo-
losich, a hairdresser in Sofia, said,
“It is true that there are no homo-
sexuals in my country. There are,

‘however, a great many men who

R

‘know Dorofeya.” "

7. Music therapy. In this treat-
ment, invented by Dr. Homer
Helmsley of Yale University, ho-
mosexuals listen to the song “l
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_advice you have offered is solid. T en-

Want a Girl Just Like the Girl That
Married Dear Old Dad"’ over and
over again. Unfortunately, the
method was never adequately
tested, since shorlly after its
creation Dr. Helmsley was jailed
for molesting his 96-year-old
mother.

8. Ambulatory therapy. Gays
are shown movies of professional
basketball players walking, there-
by teaching them how to move
like “real men.” This seems to

_work only with homosexuals over

6'11" in height; a 5’4" man who
was given the treatment is now
reportedly sharing a one-bed-
room apartment with a team mem-
ber of the Boston Celtics.

9. Discrimination therapy. Ho-
mosexuals are subjected to job

and housing discrimination, and .

are generally made to feel that

‘they are the scum of the earth.

Psychialrists say they're sick,
members of the clergy tell them
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they're sinful, and the police insist

they're outlaws. Discrimination
therapy once had a chance of
working, but ever since Stone-
wall—forgetit!

10. Immersion therapy. Similar

to children forced to puff on one

cigarette after another as a way of
dissuading them from smoking,
homosexuals must engage in mul-
" tiple sexual encounters with num-
erous partners. They have such a

fine lime, the theory goes, that .

they get fed up with a good thing

and decide to switch to hetero-

sexuality (?1). The effectiveness

of this is difficult to ascertain, :

since so many gays are unofficial-

ly engaged in a similar program.

“If after considering all these
trealments you still want to be -
cured of homosexuality, take two ;
Quaaludes, find a nice place to;
test—! just happen to have. a:
waterbed—and I'll see you in the ,
morning. ®
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__BOOK RSVIZW- " DRESSTVG UP - TRANSVESTISM AND DRAG " by Peter Ackrovd, publishad
Thomas and Hudson, Londen 1979

This distinguished boock may no% be generallv availadls in oook-
tores in North America. I bought my cooy in London. 3ut it stands out rizht
awav as a verv important contribution to the seriocus literaturs of Transestism.

The author is literary critic of the distinguished London
journal, " The Svectator ", and he has done a seious job of research - and
agsembled no less than 146 fascinating photcgravns. The area coversd runs from
" straight history " Yeginning with the Abeeé de Choisy, to modern=day drama,
film, and literature. The chapter headings indicate the seope oT “he work:

The Transvestite Ccrmunity-theoriss and definitions
Transvestism Accepted

Transvestism Rejectad

The Famous Cases

Transvestism as Performance

Transvestism as Literature

This is pretiy wide field to cover in 154 pazes., OF necesssity,
some parts 2are somehat abridgsd, for exampmle, the discussion of shauaus, Derd-
aches and other examples from primitive societies. Here, the author does nocs
set out to De exhaustive, although there are plenty of fzscinting pracises that
he could have discussed. Also, there are numercus references to the osvchic and
mental aspicts of Tranvestism, out this bock does not set out %0 %e 2 clinical
or psychological treatise. That aspect of the subject is very well coversd oy
Harry Benjamin (quoted in Ackroyd's bibliograpny) znd in a more recent and highly
reccmmended British book by Harry Brierly, consultant osychologist of Newcastle-
ucon-Tyne General Fospital. I would suggest that Peter Ackroyd and Dr. 3rieriy
between them cover the zround rather well <though thair books make 2 welcome
changs Irom the tedious drivel that makes up much of the literature pertaining to
Transvestism.

All the same, my own longstanding intersst in the subject has
twrned uwp all sorts of leads, not covered Ly Ackroyd. For sxampls, 3envenuto
Cellini, the famous artist who designed the great circular forecourt of 3t. Peter's
in Rome, as well as much else, is stated %o have st arted ©to raise a lagitimate
family when he was 65. I often wondered what he did before then. It turms out
that he was a traditional and hetrosexual transvestite. I am now reading nis
translated "autooiography, but I have not as yet turned up any reference to that
aspecet of nis life.

Maybe the autobiography is more on the subject and the only
biographies I have ready access to are in Italien. Ah well, it will give me
an impetus to orush up on both the language and on Benvenuto,

Ackroyd's survey of transvestism in film and drama is really
excellent. What a pity no one has to my knowledge out on a festival of TV films.
Perhaps the current success of La Cage aux Follies, Mark 1 and Mark 11, and about
to get into Mark 111, will undersccre the deeply rooted fascina*tion of cross-
dressing for very many pecvle., La Cage aux Follies is of course comedy, znd comedr
of the highest order, but it is 21so immediately pooular., Ackrovd's book brings
out the enduring popular zppeal of the theme, although he wrote before LaCage
aux Follies appeared.

All in 211, this is good stuff, and "improving literaturs" of
the best sort.




CLASSIFIZDS

Be the Tirst on your block to receive a very unicue catalogue that caters
exclusively tTo crossdressers. %s of fast personalized service with an
emohasis on youthful and exotic fashions in tall and XL sizes to 52.
Also, fetish items such as: outfits for maids, infants, little girls,
nurses, and rubber items, all in X adult sizes. Please send 32.00 to
P.0.Box 183, Melrose, Mass, 02176. It will be rushed to vou within one
(1) dav of receipt. VYOU WILL BE GLAD THAT YCU DID!

(This has been reffered by Tiffany Club)

TRANSVESTITE-TRANSEXUAL-LARGEST SELECTION OF MAGAZINES, RCOKS, MOVIES,
video cassettes, attire, ete., in the countrv. B& D and related material
also available. Catalogues still only $1.00 Order with ccnfidence

( established 1970) Send to:

SXECUTIVE IMPORTS, 210 Tifth Ave,, Dept. TT New York, NY 10010

PENPALS (free to regualr members- $3,00 for others)

Brenda N.
P.0,Box 2208,
Dorval, Quebec
HGJ 5J4

Janice Mitchell

5350 West Hill Ave.,#L3,
Montreal,Que.

(for Transexuals or otherwise)



The ten commandments of:

10,

"HOW TO GET ALONG WITH PEOPLE "

Zeep skid chains on your tongue. Say less than you think,
Cultivate a socthing voice. How you say it often means more
than what you say. ' ’

Make promises sparingly and keep them faithfully, no matter
what the cost.

Never lose an opportunity to say a kind word to or about some-
body. Prase work well done, regardless of who did it.

Be interestad in others, their pursuits, their homes and their
families. Let everyone you meet, however humble, feel you
regard him or her as important.

Be cheerful. K=zep the corners of your mouth turned up. Hide
your worries and disappointments under a smile.

Keep a2n open mind on all debatable questions. Discuss, but
don't argue. It is a mark of a superior mind to disagree and
remain friendly.

Let your virtues speak for themselves and refuse to discuss the
shortcomings of others. Discourage gossip by changing the sub-
ject,

Have respect for the feelings of others. Wit and humor at the
expense of a friend is never worth it.

Pay no attention to #c¢aoiructve remarks and personal attacks on
you. Live so that no one will believe them. Remember, 2 com-
mon cause of backbiting is dissatisfaction with oneself.

Don't be concerned about your " just due . Do a good turn for
the sake of being helpful.

Ann Landers adds the following:

If you seek gratitude; look in the dictionary,
it might be the only place you'll find it.
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